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Nurturing and Being Nurtured
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We might be able to say that life exists just as a result of being
carefully nurtured; vegetables, meat or fish we eat every day exist just
because somebody has brought them up.

Laver produced in the factory was once grown by mother sea and
those who raised seaweeds. It has been brought to tables, sent into
human bodies as a nutrition and digested.

Every life on the earth repeats eating something or being eaten by
something. Not taking the process as just a food chain, but taking it as
a chain of raising could be an idea. A life that is destined to be eaten
is given affection to the full when it is being raised. Everybody knows
the great taste of food which has been nurtured with a lot of love. On
the other hand, every life is not forever; every life should die after all.
However, giving birth and raising a little life is made without any
hesitation.

In our project this time, we tried changing the old laver-producing
factory into an artistic work as a device to feel sea as what raise up
something on the thought that both seaweeds and human beings have
something in common in the sense of being raised. If you appreciate
the space, feeling as if you were floating in the water, you might be
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What Just Teshima Island Can Do
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In the Karato area of Teshima, there is a laver-producing factory which has
ceased running. Standing inside the empty factory, we feel as if we were
hearing seawater dropping and smelling seaweed. We might be able to enjoy
such a feeling probably because laver is very familiar to Japanese people.
Teshima, ‘rich island’ literally, is full of nature, where people live their lives
leisurely. Even though the problems, such as illegal dumping, downsizing
population and aging society, worry them, perpetual charms of their
leisurely lives seem to get over the depression.

What we knew through interactions with people in the island is that many
people were involved in laver production. All of them say, “Teshima Laver is
good.” Teshima Laver, however, is not on sale. They say that they keep some
amount they need to themselves and get the rest of it out of the island.
Their life, surrounded by the calm sea, is beyond city dwellers’ _—
imagination, but all of us are familiar with the flavor of laver: Therefore
we’ve got an idea that laver, without which we-ean t llve is the suitable
keyword to keep Teshima in mind. And also expressing the value of the
work of producing laver_ pmbably shows respect, after all, to producers of
all kinds of food and to life nurtured.

Thqgga/'ks/a’éreat existence that nurtures every life. We would like you to

——reconfirm the greatness of the sea and the grandeur of nurturing things.
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